[t’s time once again to hear what the experts are saying about the songs
and scores that will receive an extra push come Oscar season
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\POCALYPTO

Buena Vista

Composer James Morner

Log Use: Mol Gabmon tabes us back 3 oulien
mums 1o Chronicle the dochine of the Mavan
omviluzatson

Maln Theme: “Although we have yet 1o hoar
this, we are very excited shout the possibel
pes,” sy Michell Lab, prosdont of mus
and soundtracks for Wak Duncy Piotures &
Tckevimon,/Bocrs Vista Mus Group. “The
Slm s entirely 0 Mavan dadecr, which sots
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(up) an incrodible landscape for an ongnal
swore. When Mel announced be wan domng this
flm, compuonens were nang up a1 the chance to
work with him. He & st one of those B
makers that can el 3 sory with visuals and
doown’t have 10 depend beavily on Salogue
He s adepe 2t letnng the (crafts ) iell the story ™

BABEI

Paramount Vantage
Composer Gustavo Santaotalla

Log Uaex Another cosemble piece from
dires o Adcsandro Gonzdicz Indemtu (2001
“Amores Porron™ J003% 21 Geann™ ), this
drama oty multpic stonos ted together by the
theme of communication — o lack theroot
Maln Theme: “The mwnie b cxtraondinary,”
Paramount Muuc group pressdent Burt
Berman savy. *Gustavo has worked with
Alcsandro on several of his progecs. Ths s an
sstounding, haunting and cmotional soore
with throe imterdocking stones. The movic

makes & great statement about where the
world i today, and the musc 5 on the fron
vier of making that statement in 4 ponlncar
way that is incredibly engaging ™

[HE BLACK DAHLIA

Universal

Composer: Mark Isham

Log Line: Noir stylings provide plenty of at
mosphere in this look at the sleaze

and corruption surrounding

one of Los Angeles’ most ﬂ
notorious

unsolved \}(ﬁ)
murders., \ D vl

Main Theme: “Isham
docs what he doces
best here: He uscs W
his trumpet,” says

Kathy Nelson, presi
A *Im Y A = 7
dent of ilm music for e

Universal Music Group
and Universal Pictures. “His

www hollywoodreporier c om

evocatively bluesy jazz score is very noir in
intention. He uses his trumpets and brass to
guide you emotionally. It’s a classic, sexy and
dangerous sound.”

BLOOD DIAMOND

Warner Bron Puctures

Composer James Newlon Moward

Log Unex A propubive score holpn tell the
take of an amoral damond smuggier who
teams up with 2 South Afncan mercenary on
3 Quest 1o recoser 2 rare pank duamonsd
Main Theme: “Blood Diamond” s what can
be reforred as 4 "RUF damonds” — RUF »
in the ( Seerra Leonian Revolutionary Uneted
Fromt) rebelbiowss movement of 198990 "
explains Doug Frank, president of musi
operations for Warner Bron.  Pictures
*These are blood dlamonds because the
rebel army wsed damonds 10 finance thew
came, much 10 the dimay and harm of the
ol poople that they 100k prisoncr — and
made them work i these stuatons, mue
dered them, murdered thew families and
they were maimed pust thas awful thing
So, i1y 2 real eye opening cxplanation of the
diamond industry of that penod. James,
who's at the top of hs game, took all this
nto account when wnting the underscore
He wnlized great Afncan musicians and
vocalines. It rhythmse and porcussive, but it s
abor haunting and cxtromely mobods ©

BOBBY

MGM/The Weinstein Co.

Composer: Mark Isham

Original Song: “Never Gonna Break My
Faith™ written by Brvan Adams, Eliot
Kennedy and Andrea Remanda, performed
bv Arctha Franklin, Mary J. Blige and the
Boys Choir of Harlem

Log Line: An clegiac look ar a day in the life
of 22 guests at the hotel where Sen. Robert
F. Kennedy was assassinated in 1968

Main Theme: “Thc hardest thing with a
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movie like this is that with so many charac
ters in one film, sometimes it becomes the
job of the score to connect them,” the Wein
stein Co. vp motion picture music Rachel
Levy says. “Mark’s score does just that — he
provides an emotional thread. His score was
instrumental in tving everything and cvery
one together in such a magnificent way.”

Backing Vocal: “*Never Gonna Break My
Faith’ is performed by Aretha Franklin and
Mary J. Blige, which is amazing,™ Levy adds.
“The queen of soul and her protégée
together. They nailed the lyrics, which are so
fitting for this movie — it’s unbelievable. We

know the sad story of the assassination of

RFK, and the movie ends on a tragic note,
yet the song is really inspirational as it plays
over the end credits.”

BREAKING

AND ENTERING

MGM/The Weinsten (o

Composer Gabriel Yared and Underworld
Hyde and Rick Senith

Log Unec Aftcr opoming 2 frm on the rough
sde of London, an archatect develops an uney
pected attracton for the mother of the hoods
gan who has been vandaburng hs busincs
Main Theme: ““Breaking and Entening’ by
Gabnel Yared and Underworld s very inter
osting becanse it brngs the classcal together
with the clectronic,™ explains the Weinstom
Co' Levy, who & 2 fan of the London
based clectronic band. “(Underworld) »
wed to working with techaology and
obscure porcussive instruments, whereas
Gabrnel creates 3 more traditional wore. So,
what you 've got i two different workds com
g together to creste something beauniful,
frnng and perfect for the film ™

CARS
Buena Veatla
Original Song: “Real Gone,™ wntten by

Sheryl Ceow and John Shanks and per
formed by Shery! Crow, *Owur Town, ™ v
ten by Randy Newmuan and porformed by
James Tavkow
Log Une: High octane oy fun powered
by anthropomorphse can
Backing Yocak: ““Owur Town' comes in abosst
twor- therds of the way into the movie, where
our {man ) character has boen on the fence
bhe's & puy 0 2 harry who just wants o
get 1o California and win 2 race,” Walt
Duncy Musc prosadent Chens Montan wn
“But thas small town has started 1o grow on
i When we (start) the montage and he
scos what ths town wsed 1o be, it changes
him. And it affecrs him for the rest of the
monse, and it basecally forms what be does ot
the end of the lm. We got very lucky, and
we gt James Taylor to porform i, which
for me was ke o decam come true. We work
with 2 ket of famous poople, and you get
wed 10 boing with famows actons. Bar |
think James Tavior, for me, s one my ok,
0 just bong m the studio with Randy and
James wan probably ane of the best daws v
had in years. We have 2 good opening song
called ‘Real Gone," which s 3 big up tempo
rock song, which matches the sura and
cscitement of NASCAR racing and u
goets & pood wse. Ity probably two and »
halt, three minutes of prime real estate ™

CASINO ROYALL

Somy

Original Song: “You Know My Name,™ wmt
ten by Chres Comnell and Davsd Arnodd.

performed by Chrn Cornell

Log Une: Rocher Chrm Comell lends s fow
madable talents 10 the tradinional James
Bond ntle theme song

Backing Vocak “We're brnging an odper
foed back 1o Boad with Dansel Craig, who »
phenomenal in the flm.™ Sony prosdent of
worldwide music Lia Vollack s, *We
wanted 1o have a malke vocal 1o brng some of
the same tostontorone and 1o the
song that Bood has. Chess and David Arnold
co-wrote the song — it has the rock "n" roll
thing that Chrs brngs, and the stnn
arrangement makos 1t foel classically Bond.

CATCH A FIRE
Focus Features
Compaoser Philip Miller
Log Linex A truc story based on the e of 2
nonpolitical ol worker turmed radical in
hod cra South Afnca
Theme: “Mhillp Noyoe was keen o
hire Philip Miller becamse Miller s & very
accomplished South Afncan componer,”™
Universal™s Kathy Neboo savs. “He had an
mtimate knowledge of the ‘freedom songs'
that the oppressed black South Afncans
sang to wpport thew caden and embolden
thetr sprits s they fought aparthad
Ihe melodic and percussive instrumenta
ton of his score echoes those froedom songs
brilliantly ™




